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Hapnexnxa AnexcaHapoBHA,
ucKyccmaeosed, samecmumend
. Jupexmopa no ocHO8HOIL
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(Huxwnuii Tazua )

Hcexkonnsri ceer Canaduuna:
CBeTOoXKHMBONINCH

ITasaa lonybarauxkora
(PecTuBaIBHOE TPOAOIIKEHHE
NpoeKTa)

B 2012 roay, npu nogaep:xKe biaarorsopureibHOT0 (hoH-
na uMm. B. Iloraamna corpyaankamu HuskHeTarujibcKoro my-
3es n3obpasurenbHbIX HcKyceTB (HTMWHM) 6511 peanusoBan
IPOEKT, NOCBAIEHHBIM JeHHHTpaAcKoMy Xyao:xHUKY [laBay
KorcranTunosuuy l'onybaramroBy (1891-1942), yuenuky
K. C. IlerpoBa-Boakura. B ocHoBYy npoekTa Obliia noJoxeHa
HIed CO3NaHUA HOBOM «XHUBOMUCHOM XHU3HU», CIIOCODHOM 3a-
MEHHUTH MACJAAHYIO }XUBOIIKCH, BOCOIPHHAMAEMYIO KAK «yCTa-
PEeBIIYIO B MaJoBbIpasuTenbHy0». [lepcnekTuBbl pasBuTUSA
ncryeerBa ['oy0ATHUKOB CBA3BIBAJ ¢ 0DJIACTBIO ONTHKMH.
B kommekmuu HTMHWHM xpanuTca sCcKM3 KAPTUHBI « ApXaH-
ren Camadpuua — monsamui 3a jgwaens» (1940) ana nepeso-
/18 B CBETOXKHBOIHMCh, KOTOPYIO XV/A0KHUK He ycIieJ ocylie-
CTBUTh HM3-3a Hauapilueicsa BoMHBLI. U3 »KMBONIMCHOTO 3CKH3a
1no 3agyMmeam [ony0ATHHKOBA: «MOYKeT BBIPACTH HOBOE HC-
KYCCTBO — HMCKYCCTBO IIBeTa — Hepe3 IPU3MbI ¥ OTpakeHHne
onpeesIeHHOTO I[BeTa JIVY IaCT BO3MOMKHOCTD CO3aTh 3TO HC-
KycerBo». IIpoexT 2012 r. yacTUYHO peanua30Ball 3aJlyMaHHOe
T'ony6ATHUKOBEIM, HO, YTO OCOOEHHO BaXKHO, JaJl UMIYJIbC
JaNnbHEeMIIAM XYA0MKeCTBEHHBIM PEeMHUHHCIEHIHAM u ped-
JIEKCHHM HAJI OTITHYECKUM 3aMBICJIOM MacTepa.

B 2024-2025 rr., BHOBB IIpu noajgep:xkke BiarorsBopm-
TensHOTO (poHAa uM. B. [Toranuna, B Myaee npomen gecru-
BaJbh aJIII03ui, pedIeKcHii 1 peMHHHUCIIEHIIMMA, [TOCBAIIEH-
HbI HJee CBETOMKHBOIIMCU W TBOpHYecKoMy Hacieauio [las-
na lonybaTaukosa. @ecTuBaibHbIe COOBITHS O0bEeIUHWIHN
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CIeHATUCTOB B XYAOKHUKOB; uaen lNonybaraukosa Oblin
npejcTaBlAeHbl He TOJBKO B PETPOCHEKTHBHOM 4YaCTH, HO H
cobpasii B eIMHOM 3KCHO3MIIMOHHOM IPOCTPAHCTBE TPOM3-
BeJleHUA CBETO- ¥ MBETOXKUBOINCH, 4 TAK)Ke MY3bIKalbHOU H
MO3THYECKOM *KUBOIIHUCH.

Nadezhda Gundyreva
(Nizhny Tagil )
The Primordial Light of Salafiel:
Light Painting by Pavel Golubyatnikov
(Festival Form of the Project)

In 2012, with the support of the Vladimir Potanin
Charitable Foundation, thestaff of the Nizhny Tagil Museum
of Fine Arts (NTMIA) implemented a project dedicated to
the Leningrad artist Pavel Konstantinovich Golubyatnikov
(1891-1942), a student of K.S. Petrov-Vodkin. The project
was based on the idea of creating a new “pictorial life”
capable of replacing oil painting, which was perceived as
“outdated and inexpressive.” Golubyatnikov associated the
future of art with the field of optiecs. The NTMIA collection
contains a sketch for the painting “Archangel Salaphiel
Praying for People” (1940), intended for conversion to light
painting, which the artist was unable to complete due to
the outbreak of war. From this painting sketch, according
to Golubyatnikov’s vision, “a new art could emerge — the
art of color — through prisms and the reflection of a specific
color beam, making it possible to create this art.” The 2012
project partially realized Golubyatnikov’s vision, but, most
importantly, gave impetus to further artistic reminiscences
and reflections on the master’s optical design.

In 2024-2025, also with the support of the Vladimir
Potanin Charitable Foundation, the staff of the NTMI
organized a festival of allusions, reflections, and
reminiscences dedicated to the idea of light painting and
the creative legacy of Pavel Golubyatnikov. The festival
allowed for a variety of events, brought together specialists
and artists interested in this topic, and not only presented
Golubyatnikov’s vision in a retrospective section but also
brought together works of light and color painting, as well as
musical and poetic painting, in a single museum exhibition
space.
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